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MIZNER INDV/TRIE/ INC.

357 WORTH AVE, PALM BEACGH TLA.
Established 1919

Pottery of Character

MIZNER INDUSTRIES

In 1975 Boca Raton was a small farming community: a fLag-
stop on the Flonida East Coast Railway. In that year Addison
Miznea came to Zown with his dream of establishing a gneat new
city with elegant resont facilities, miles of mansion-Lined
stneets, and since his dream envisioned a true city able %o
suppont itself when the towrists went home, houses for workens,
and the {actories to employ them. From the beginning, he plan-
ned to eithen move his Miznen Industries' wonkshops from WesZ
Patfm Beach, oi at Least build branches in Boca Raton. The
Flonida neal estate bust came before any gactories could be
conmstructed in his new city, but Mizner Indusinies continued
Lo produce tiles, cast stone, quarny key stone, and fuwmiture
in West Palm Beach. 1In gact, the cast stone gfactory remained
in the same Bunken Road Lecation until Septembex 197§.

While Miznen established no workshops 4in Boca Raton, he did
use the products of his industry in constructing the CLoisten
Inn, Zhe Administration Buildings, OLd City Hall, the houses

of O0fd Flohesta, and other buildings of the boomiime era.
Moreoven, zhe fuwwmiture for the Inn and Administration build-
ings also came from his faetony. For many yeans this fuwnmitune
went unappreciated. One alfempi at "modennization” at the
hotel fed to the wholesale disposal of the Mizner pieces,

Today the exceblent desdign and quality workmanship of Mizner

gwinlture L5 once more valued. Coflectons vie fon the remain-
ing exampfes and anticles are published in national magazines
discussing Lts menits. In fact, in recognition of this new
intenest in the products of Miznen Industries, Singing Pines
Museum has mounted a show displaying samples from Lhe wenkshop.

This issue of the Spanish River Papers £is parnticularly indebt-
ed to Mr, Jon von Gunsit-Andensen, the anchivisit of the Mizner
Collection of fhe Histonical Society of Palm Beach County,

who supplied the company brochures and photographs .

Donald W, Curk, edifon




MAKERS OF THE ONLY HAND MADE AQOF AND FLOOR TILE IN AMERICA

MizNER INDUSTRIES INCORPORATED

POTTERY-ROOF & FLOOR TILE. PERIOD FURNITURE - WICKER - UPHOLSTERING . REPAIRING
ANTIQUE MILLWORK AND HARDWARE . BRONZE SASH . WROUGHT IRON
STAINED AND LEADED GLASS WINDOWS . RECONSTRUCTED AND
ORNAMENTAL STONE . IMITATION MARBLE

—_— 437 Worth Avenue .

OFFICE 2.1193 P. O, Box 2068 l;;:‘r::";uROAD
FACTORY 7343

W R 2z PALM BEACH, FLORIDA Flonipa M BEACH

Paitern No. 1020, Glazed star center of No. 180 binck Pattern No, 1021, S 1 3 N
glazed dinmond with tube design of varleguted trans 87x8" with No, 113 nlcktﬁ:d'l!;:: 35. "1"«‘»‘«}"57:.‘-"?"'1 “1’2
parent green ghized diamonds, Two rows of No. 100 the border design are brown ghizel suls in
black glized dlononds whth No. 183 3”x11", transpurent ¥ )

green glnzed tles between muke the border.

R

Patiern No, 1022, Number 113 nnglazed Pickets make o Dattern No. 1023, The tile shown are unglazed, Flokl 5
pleastng door. These are taid with efose Jofts, Note the No, 10t OQcvtagons with No. 109 3"x3” in~orts, border of
polish obwalnable with owr unglazed tiles, No. 102 8758 aud base 4"x8",

Pattern No. 1024 shows un interesting conmbiuation of Pa ) 4

” D Q> interes ttern No. 1023 shows an attractive arrangement of

No. 113 Pk’kﬂa.nml No, e 3"x3 ’I’IIIK"hl!\‘ﬂ tile, Base 15 border nnd field of same size tile. Nos, 102 g"xﬂ". 103
blaek gluzed No. 110 2”x87 tlles. 12”x12" or No. 108 8”x6" tlic can be used,

MIZNER INDUSTRIES

The various workshops of architect Addison Mizner
grew from necessity. When construction began on the new
Everglades Club in 1918 he found no good source of clay
roof tiles. Imported tiles from Cuba were extremely ex-
pensive, and Mizner believed commercial American roof
tiles looked like "painted tin" with the coloxr of "a
slaughterhouse floor." Mizner convinced Paris Singer,
for whom he was building the club, to build kilns to
make tiles in West Palm Beach. Mary Fanton Roberts, the
publisher of Arts and Decoration wrote: "I remember that
these tile works were established during my first visit
to Palm Beach, and that we allwent at day dawn to see
the first opening of the kiln--from which the tiles were
taken by the Italian workman, overburnt and ruined."

By the trial-and-error method, Mizner soon discovered
the key to producing perfect tiles.

When resorters arrived in Palm Beach for the 1919
season they found. the nearly completed club house.
Many, including the Edward Stotesburys, were impressed
with Mizner's architecture and asked him to design
vacation '"cottages' for them in the town. Mizner said
that at first Singer seemed "delighted", but later ''got
jealous" and decided to close down the pottery, As
the architect believed he needed the handmade tiles for
his roofs, he decided the only answer was to buy the
pottery himself. Thus he borrowed money from a bank
and established the first division of what became
Mizner Industries: Las Manos Potteries.

Las Manos had three kilns in the beginning. The
largest could hold ten thousand tiles, the second
largest three thousand. The third kiln, intended for
decorative pottery, could hold three hundred when
necessary. To achieve the effect of the subtle vari-
ations in shadings of the tiles, Mizner bought white
and dark Georgia clay. Through mixing, drying, and
firing, he obtained tiles that ranged in color from
flesh pink to almost black-brown. Using a mule to
propel the blades, a mill blended and worked the clay.
After it was greatly refined, workmen patted and thump-
ed it into wooden molds that had been sanded to keep







